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THIS BODY OF WORK IS BASED AROUND THE PRE LOVED WOOLLEN BLANKET AS AN ICONIC LINK
BETWEEN CULTURES IN AOTEAROA, THIS SERIES OF CUSTOM COATS PRESENTED, COMMUNICATES
SYMBOLISM DRAWN FROM AOTEAROA'S RICH HERITAGE. THE NOTION OF THE TRADITIONAL MAORI
KOROWAI, JAPANESE KIMONO AND 1930'S SWING COAT IS UTILISED AS A FOUNDATION SILHOUETTE
T0 PRESENT POST—COLONIAL NEW ZEALAND THROUGH VIBRANT MULTICULTURAL INFLUENCES

IN CONTEMPORARY SOCIETY. EACH INDIVIDUAL CUSTOM MADE COAT IS UNIQUE, TELLING [T

OWN PERSONAL  NARRATIVE BY BOTH USING AND CREATING TS OWN CULTURAL ARTIFACTS:
ENCAPSULATING A MOMENT IN HISTORY THROUGH THE WAIRUA (SPIRIT) OF THE PROJECT,

THE AIM WITHIN MY PRACTICE IS TO CREATE FRESH PERSPECTIVES ON SELF IDENTITY THROUGH
CULTURAL NARRATIVES. | AM NOT INTERESTED IN REPLICATING ANY CONVENTIONAL IDEOLOGIES
THAT COMPARTMENTALISE WOMEN WITHIN A CULTURAL CONTEXT. | HOPE THAT THE CROSS
POLLINATION OF TRADITIONAL COSTUME, CONTEMPORARY FASHION AND CULTURAL REFERENCE
BRINGS AN EXCITING BUT CHALLENGING EXPERIENCE FOR THE VIEWER.
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Tracey Rose
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AROHA ATU
DESIGNER STATEMENT

CULTURAL ARTERACTS

"| DEFINE MYSELF AS A FEMALE OF PAKEHA ANCESTRY
WHO HAS MARRIED A MAORI MALE AND MOTHERED TVO
BI—CULTURAL CHILDREN, AND THUS By MARRIAGE HAVE
BEEN INTEGRATED INTO AN EXTENDED WHANAU THAT |
CONTINUQUSLY AND GENEROUSLY WRAP ME INV THEI :
WORLD. DENT IN THE SKIN 1 SITUN EVERYDAY
— THE/CHALLENGE COMES\EROM SHARING MY LIFE WITH

VIEW TO THE FOREFRONT FOR DONNA, EN
HOW AND WHAT SHE CREATES. THERE AR
OF EXPLORATION WITHIN HER PRACTICE W
PERSONAL IDENTITY_ AND ARTISTIC AU
IDEAS DRAMIN FROM DIFFERENT CU

GUIDING THE RESFARCH AND-MAKING' AT ALL TIMES,
ﬂ-‘—ﬁ#&

"l AM NOT TRYING TO CHANGE THE WAY PEOPLE THINK OF

NEW ZEALAND IDENTITY, ALL | AM DOING, THROUGH MY

CHOICE OF MEDIUM. 15 PRODUCING ONE VIEWPOINT ABOUT

A WAY TO EXPLORE, REFERENCE AND CELEBRATE OTHER

CULTURES THAT ARE NOT MY OWN"
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Arnold had thrown his arm around
Gertrude for the dance just beginning,
when she suddenly freed herself,
grasped his arm, and whispered softly,
"Come!

Arnold had no time to ask where, she
urged him so hurriedly and secretly to
the door of the hall.
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THE AROHA ATU [MAGERY HAS BEEN DESIGNED SPECIFICALLY FOR THIS EXHIBITION BY GRAPHIC DESIGNER
ISAAC CROWE. THE ARTWORKS AIM WAS TO ENCOMPASSES A BI—CULTURAL VIEWPOINT THROUGH THE USE AND
DEVELOPMENT OF A MULTICULTURAL DESIGN.

b AROHA ATU NAME — TO GIVE AND RECEIVE LOVE
b THE CROWN — REPRESENTS POST—COLONIAL /
MONARCHY— QUEEN / STRENGTH OF WOMAN AS A
QUEEN
b CROSS ON CROWN — REPRESENTS POST—COLONIAL
INFLUENCES THROUGH WESTERN RELIGIOUS
BELIEFS
b KOWHAI FLOWERS — NZ NATIVE FLOWER
b HIBISCUS FLOWER — WORN OFTEN BY POLYNESIAN
WOMAN IN THEIR FLOWER LEI HEADPIECES
b HEART — REFERENCE TO LOVE / AROHA
b MAORI DESIGN MEANING — MANGOPARE
(PROTECTION. GUARDIANSHIP). HAEHAE / PAKATI
(WHAKAPAPA CULTURE). EMBEDDED WITHIN EACH CUSTOM COAT ARE CULTURAL
REFERENCES THAT SUPPORT THE AROHA ATU WAIRUA.
b THE SEVEN STARS OF MATARIKI.
b ACKNOWLEDGMENT TO THE SUFFRAGETTES |23 YEAR
CELEBRATION
b THE WOMEN'S STUDIES ASSOCIATION OF NEW
ZEALAND (WSA) 15 INITIATING DISCUSSIONS,
b HEART FOR AROHA
b~ CREST— USED AS A SYMBOL OF IDENTITY WITHIN
THE AROHA ATU GROUP / COLLECTIVE OF WAHINE.




